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Romantic stories were also utilised for writing dharma-
kathas. Haribhadra (A. C. 750) acknowledged his indebted-
ness to pre-existing kathas, and, following ancient teachers,
divided them into (i) Dwya, (ii) Divyamanusha and (iii)
Manusha._ He himself classified them into (i) Arthakama,
(ii) Samkirna and (iii) Dharmakatha. The general public,
as was perfectly natural, took a fancy to the kathas in
which love was the central motive. The Jaina sadhu knew
human weaknesses well. The author of Vasudevahindi
insisted that dharmakatha should be properly diluted with
good love-stories in order to achieve the best results.
Udyotana laid down that a story should be like a newly
wedded wife, decked with ornaments, auspicious, moving
with graceful steps, sentimental, soft in speech, and ever
pleasing to the minds of men.

The dharmakatha, with this object in view, was given a
peculiar turn in Gujarata. The stories of kings did not
appeal to the commercial classes ; but the social dharma-
katha, dealing with the love affairs of a nagara setha, or a
wealthy man's daughter, with acquisition of wealth as a
substitute for heroism and renunciation according to Jaina
tenets as the end of life, caught the popular imagination.

VI

Some fragments of a social dharmakatha of the
period before A. C. 500, survive to give us an idea of
what these kathas must have been like. Tarangaloln, or
Tarangavati, was^composed by Padalipta, born in Kosala, a
protege of the Satavahana kings of the South, and the
founder of Palitana in Kathiavada, one of the places
of Jaina pilgrimage. It was written in Prafcrta,
contained many desi words, and was mentioned mAnuyoga-
dvftra (A. C. 500). Various authors, from the eighth century
downwards, have extolled the story and compared it to the
Ganges. Silacarya says that a story which lacks any trace
of this katha has neither art nor beauty. Again, another
unknown author is surprised that the god of death should
escape with an unbroken head when he carried away
Padalipta I The original work is lost, and its merits
can be judged only from a summary in 1,644